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285.

HISTORICAL ASSOCIATION WITH THE LONG ROOM

From the Long Hall the two doors, orneunented with beautiful brass locks

and original "H and L" hinges, open into Abigail Adams' drawing room

now called the Long Room,

Originally, there were four windows of equal size on the south and east

sides. At a later period Charles Francis Adams converted the two east

windows into French doors. This room is well lighted and cheerful. It

is cool and comfortable in the simmer since there are two doors to the

West, two doors to the North and two windows on both the east and south

sides of the room.

Structurally, the Long Room was not solidly built in I8OO, Fifty-two

years after Abigail Adams had it built her grandson Charles Francis Adams

found it necessary to replace the beams \inder the floor. Dry rot had

caused the dsimage. The repairs of I852 held up for about one hundred

years. In 19^6 when the National Park Service assximed the responsibili-

ty for the preservation of the Old House, the weakened structure was tem-

porarily reinforced, and in I96U steel beams and steel supports were in-

stalled with the hope that the problem of dry rot woxild not reoccur.

The Long Room was the scene of many fsimily festivities. On September 13,

I81U Abigail Adams wrote her sister Elizabeth Shaw Peabody about the wed-

ding of Caroline A, Smith to John Peter Dewindt on September 11, I81U;

"Mr. Dewindt arrived here last fryday on Saturday morning he
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asked for a conference with me - and s\irprizd me by proposing
that day for his marriage; to that I gave a prompt and decided
negative - he argued the necessity of his return, and that Col,
Smith was obliged to set out on Monday for Washington, my son
also for Taunton Court. I felt the fiai force of his argument
and agreed to Sunday Evening - I was but just recovering from
a serious sickness which had confined me a fortnight to my
chamber, -,?as still feeble, and covild ill bear a hurry, but
I rallied all my resolution and fortitude. I had taken the
precaution to have my cake in readiness, and we soon arranged
all other matters, and on Sunday Evening after the Ceremony,
sat down to a cold Supper of Hsim and Chickings - pies puddings
custards whips cheesecakes and with Mellons and fruits, to
the niunber of 26 of our Friends, yoxir son Dr. Welch and Lady
with Harriet, were all we had from Boston Mr. smd Mrs. Cm£t
were considered as Quincy Friends - Mr. Whitney as \iSTial upon
particvilar occasions was inimitable.

Yesterday morning they left me accompanied by Col Smith
and Servant, when Mr. deWint came before; he came in a pheaton
and four, expecting to carry her home with him then, but we
could not then consent. He now took the 5t.^v'e, and sent his
two servants on Horseback, hired a carriage and fovir in Boston
to take them on, which was much more comfortable for her than
an open Carriage, he has always kept a carriage eind four,
here it is considered making a Dash and some persons have
thought that he must be disapated. far from this, there is
not any thing in his manners the least ostentatious or conce-
quential, his habits and taste, are quite the reverse..."

Caroline Adams Smith had lost her mother about one year before, and John

Adams and Abigail Adams felt responsibility for their granddaxighter

.

This was the first wedding in the Long Room.

Three years later another granddaughter Susan Boylston Adams, daughter

of Charles Adams, was married in the Long Room on August 3, l8l7 to

Charles Thomas Clark, United States Navy. The young people gave Abigail

(1) Col. Smith referred to is Caroline's father.
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Adams no notice of their intentions of marriage and refused a. large morn-

ing wedding. They were married on Sunday afternoon and left immediately

for Philadelphia where Mr. Clark was to report to Captain Stuart for

duty in the United States Navy.

On October 20, 1836 Catherine Ann Good was married to Jacob Carr, brother

of John Quincy Adams' tensmt farmer. Charles Francis Adams wrote in his

diary on October 20, I836:

"In the evening, we had a wedding at home - Catherine Goods,
Mary's Nursery maid was married to a brother of Carr, my
father's Tenant. My mother had them married by Mr. Lvint in
form before the family, and the groom's friends, after which
a supper was prepared for them. E. C. Adams (Cousin Lizzie)
was here and we had cards in the evening."

The most festive wedding was that of Mary Adams to Dr. Henry Parker

Quincy on June 20, l877. Siisan Boylston Adams Clark Treadway, whose

first marriage took place in the Long Roaa in I817, wrote her grandson

Charles Thomas Clark Crane about the affair:

"My Dear Charlie

I received two dainty little Boxes, by Express on Saturday;
one for General Buchanan; and one for myself; containing wed-
ding cake; with Mr. and Mrs. Dr. Quincy' s card, and compli-
ments . I send you a piece , thinking that Annie, yourself,
and the children, wo\ild like a taste, of Cousin Mary's Bridal
Cake. I wish I co\ild send you Lizzie Adams' letter, received
this morning to read. The wedding was private, but everything
in exquisite taste; she says 'I waited for it, to take place
before writing to you, it was something to look forward to, a
wedding in the dear old house. I was asked by many, if there
had been weddings there before? There were no guests, but
those especially interested; the Quincy families, the Brooks,
and all the Adams. Mrs. Adams received us, in the long Draw-
ing room, and Mary was married, where the Damask Sofa, used
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to stand, under the Portraits, of our Grsmd Father, and Grand
Mother; and Uncle Adams Portrait by Copley, was in the middle,

Mary looked very lovely; so refined, elegajit, and dignified;
her Father gave her away; and young Charles's Daughter, Mary,
stood by her, and John Quincy's son Charley, on the other side,
with Brooks. Mrs. Adams has always kept the house, in fine
view, and preserved everything in it, that she could. The
flowers, and plants, were Superb; the rooms were filled with
them and looked like the Tropics. Smilax, Passion flowers,
Roses and Lillies, Pots arranged on the Marble Pier Tables,
filled with Exotics, and reaching to the top of the Mirror,
with vines, and Grasses, looked lovely,

Mrs. Charles Adams Junr, was beautiful in her pale blue silk,
a perfect Watteau Picture. We all said, she should have her
Portrait taken, at full length. She did not look more than l8,
when she entered the room, with her three little Fsiry children,
and afterward the 'Twins', the first, ever heard^in either fami-
ly, fine Boys, two years old. Mr. Adams has good cause to be
proud of his children and Grand Children; he looks venerable,
and is very bald, like his Father. Dr. Quincy is a fine man;
talented and amiable. Mary looked so like Grand - Ma's picture,
if she had had a Cap on, it would have been perfect; with her
beautifiil Eyes, Chestnut hair, and rich coloring.

Mrs. Adams looked Regal, in Point Lace and Cap, The wedding
was in the morning, the Collation at two o clock, the presents
very elegant,' Lizzie's letter is ten pages, closely written;

I have only given you the outline, thinking it would interest
you,

I am glad to hear, that Annie is better. Enclosed is a -note

to Charlie.

Ever your affectionate Grand Mother but very. tired,

S. B. Treadway"

Of this wedding Charles Francis Adams wrote in his Diary on June 20,

1877:

"No more beautiful day could have been desired for the agree-
able prosecution of the object in which we were so deeply
interested. The arrangements of the two chief rooms with
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fresh flowers were completed early whilst I was quietly occu-
pied in the library finishing up my work of clearing my table.

I likewise did something on the Index, and wrote a note to
Miss Bond touching hereon it. Then came noon when the differ-
ent members of the Quincy family, and my V7ife's relatives came
in. My sons and their families and the Reverend Mr. Foote
successively appeared, though not with his Wife. Perhaps in
fl.n there might have been sixty persons including the children.
At a little after one o'clock I brought my dear daughter into
the long room where Henry P. Quincy the groom met her and Mr.
Foote with great propriety and beauty went through the service
as found in the book of the Chapel. Nothing could have been
more simply and yet feelingly done. Then came all the con-
gratiilations and the refreshment. After which the compsuiy

separated, and at about six o'clock Mr. Quincy and my daughter
drove in her little phaeton very quietly off for the residence
at Dedham. It was all over. My daughter is no longer what she
has been for so many years, the joy of the household. It is

well for her that it is so. For to have left her silone when
we her parents must go would have been only a soxirce of airxi-

ety for \is. It is now our part to live the rest of our term
alone . ..."

On June 30, 193^ a great, great, great, granddaughter of John Adams',

Fanny Crowninshield Homans, was married to Rowland S. Warren. There

was a profusion of flowers aH over the house and the Long Room beauti-

fully decorated. The reception was in the garden and Library,

Other happy occasions have taken place in the Long Room. Mary Adams

(daughter of Charles Frajicis Adams) was christened in this room on

July 25, I8U5. Twenty-three years later two children of John Quincy

Adams, Jr., George Casper Adams and Charles Francis Adams, and a daugh-

ter of Charles Francis Adams, Jr. Mary Adams were all three christened

on the same day, July 30, I868.

Then there was the reception to General Lafayette. After greeting the
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men of Quincy on the piazza. General Lafayette stood, according to fami-

ly tradition, in front of the fireplace in this room where he shook hands

with aU the ladies of Quincy. The guests entered by the southwest door

and left by the northwest door.

In June, 1936 history repeated itself by accident or design. Helen Romans

a great, great, great, granddaughter of John Adams was married to Carl

Gilbert. The ceremony took place in the Stone Church, but the bride and

groom recieved their guests in the Long Room, They, like General Lafayette,

stood in front of the fireplace, and their guests entered through the south-

west door and left by the nothwest door.

Abigail Adams entertained Daniel Webster in this room. On J\jly 2, l8l8

Daniel Webster was in Quincy visiting at the home of Eliza Susan Quincy.

In the Articulate Sisters , Eliza Susan Quincy wrote of her visit with

Webster to the Old House to call upon President John Adams and Abigail

Adams:

"Mr. Webster and Mr. Daggett came to breakfast. The latter
is an eminent Connecticut lawyer, tall, awkward, stiff, nar-
row in his views, said to be a wit, - but displayed none.
The xmcommon talents for which Daniel Webster is distinguished,
are indicated by a countenance which at first view is not pre-
possessing But when he speaks, -the varied and expressive tones
of his voice, and the piercing intelligence of his eye, -com-
mand admiration. . . .After breakfast when the chaises came to
the door to take the gentlemen to visit Mr. Adams, Mr. Quincy
said, 'You will lead the way, Mr. Webster, with Mr. Daggett,
and I will soon follow.' 'I think I can make a better arrange-
ment than that,' replied Mr. Webster, 'Come, Miss Quincy, sup-
pose you bring your bonnet and go with me, and yovir father
shall drive Mr. Daggett.' Continuing the tone of the preced-
ing conversation during the drive I asked his opinion of the
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comparative talents of John and John Quincy Adams. To the

first he gave the superiority in original power of intellect -

to the last in immense acquisition of knowledge on all sub-
jects,

I then said, 'Do you think John Quincy Adams will be the
next President of the United States?' 'No man csui answer
that questioni But his chance is good, his qualifications
preeminent .

'

...Driving rapidly he soon reached the Adams mansion, fastened
his horse at the gate, lifted me from the carriage, and gave
me his arm in silence. And when we entered the drawing room
of Mrs. Abigail Adams, she was seated on a sofa, with a large
basket beside her. Faithful to her education as a thrifty New
England housewife, she was overlooking the garments of her fam-
ily, just come from the laundry, when Mr. Webster was presented
to her for the first time Mr. Adams was seated near her at a
table reading aloud.
...Mr. and Mrs. Adams were much interested and excited by the
appearance and countenance of Webster, especially Mrs. Adams
who now saw him for the first time. She requested me to re-
main, & pass the day with her, and I have ever regretted I did
not accept her invitation. It was the last summer of her event-
ful life, & such a visit would have given much that was inter-
esting to remember. Although she was exceedingly kind to me, I

never felt at ease with her, as I did with Mr. Adams, -and I re-
turned home with my father."

On July 18, I8U7 Mrs. Quincy wrote to Mrs. Mary Jajie Quincy that she

had attended John Quincy Adams' eightieth birthday party. She mentioned

that they were received in the middle drawing room, had supper in the

paneled room and danced in the long drawing room. Mrs. John Quincy Adams,

2
Charles Francis Adams, Abigail Brooks Adams ajid their family were present.

Another diversion of the family was music. Each generation attended Opera

in the world capitols as well as in Boston. Orchestral Music was a favor-

ite of Brooks Adams and Evelyn Adams. Charles Francis Adams went with

(2) Eliza Susan Quincy to Charles FraJicis Adams, Adams Papers., MHS,
Microfilm-Reel No. 595.





292.

great regularity to concerts, always accompanied by his children.

At the Old House Charles Francis Adams and his wife belonged to the com-

munity chorus. On October 26, 1858 Mrs. Adams wrote Henry:

"...Our other excitement is the singing; we meet once a week
to practise, last week here, over forty people here, this week
they go to Jeffrey R's... the people are so much interested in
it, it will be better each week..."

It is interesting to note that about this time it was voted to have con-

gregational singing at the Stone Church.

There were socisil gatherings in this room also. Abigail Brooks Adams

wrote to Henry saying:

"Last week I had a little party of about forty persons to meet
Aunt Fajiny, her family, and ours, and a few outsiders. They
all said the supper was delicious. I rather pride myself on
my suppers. Margaret did the oysters to a turn, Delton the
Salads, Lobster and Chicken, & Fell, delicious Ices. I think
it must have been nice for they aJLL eat finely. ,..'*

For this occasion the only servants mentioned were Margaret, Delton and

Fell; but, undoubtedly, there were others since Mrs, Adams had a well-

staffed establishment.

Like all family homes, the Old House has its record of funerals. Abigail

Adams' Uncle Norton Quincy was the first, and the services for him were

held on October 2, 18OI. John Adams' great-granddatighter Georgiana

Frances Adams died in the house, and her funeral was held November 23,

1839. She was also bom in the Old House. More recently, in 19^5 a

great, great-granddaughter Elizabeth Ogden Adams, who had worked so dili-

gently to preserve the Old Hoxise was brought to the Long Rooa for services
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before bvirial in the Mt. Wollaston Cemetery. John Adams' great, great-

grajidson Henry Adeuns, II, who dedicated himself to the preservation of

the family memorial, died in Lincoln, Massachusetts on April 30, 1951,

but funeral services were read in the Long Room.

The ladies who married the Adams gentlemen loved the Old House, and at

least four had funeral services in the Long Room. On September 3> I87O

a granddaughter-in-law, Mrs. John Adams (Mary C. Hellen); on June 3,

1889 another granddaughter-in-law, Mrs. Charles Francis Adams (Abigail

Brown Brooks) had memorial services in the Long Room. The two great,

granddaughters -in-law known to the writer were Mrs. Brooks Adams (Evelyn

Davis) and Mrs. Charles Francis Adams (Mary Ogden) . Mrs. Brooks Adams

was a devout Episcopalian, auid the rector of Christ Chxirch (Mr. Howard

Key Bartow) read the most beautiful service, still remembered after a

lapse of forty years. It was appropriate beca\ise Mrs. Adams had dignity,

grace, charm, wit, and devotion to home and to the church. She loved

music, poetry and was knowledgeable about the stars and planets. Her

role had been to make the rough places smooth for her husband Brooks

Adams. The fvmeraJ. from the Long Room took place December 16, I926,

Mrs. Charles Francis Adams (Mary Ogden) was a most gracious hostess,

beautiful in appearance and generous in spirit. The writer was told

that she did not enjoy her brother-in law. Brooks Adajus, but from I92O

until his death Mrs. Charles Francis Adams visited him at the Old House

and at 33 Chestnut Street in Boston. Certainly, Brooks Adams enjoyed
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her visits and always maintained that she, like his wife, had provided

the gentle manner and kind heart their respective husbands needed. The

services for Mrs. Charles Francis Adams took place in the Long Room on

March 26, 1935.

There were funeral processions aJ.so. Abigail Smith Adams, the beloved

daughter of Abigail and John Adams in August, l8l3; Abigail Adams in

October, I818 emd President John Adams, July, I826 were each taken from

the Long Roan for services to be read elsewhere.

When John Quincy Adams died on February 2k , I8U.8, there were elaborate

official tributes in Washington, D. C, at the various railroad stations

as his body proceeded to Boston and then long hours in Fanueil Hall for

the public to pay their respects. His body was brought to the Old House

for the family to say their last farewell in private. The final, funeral

procession moved on to the Stone Church.
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ILLUSTRATION 123

HISTORICAL DESCRIPTION OF FURNISHINGS IN THE LONG ROOM

Title : Rug

Date: c. 1925

Description: This Hamadan Rug is Persian. The pole medallion occu-

pies the center with an outer border of lighter blue.

On the dark blue field are floral designs in lighter

blue which gives the effect of haze. The foxu* corners

match the color of the medallion. The first very nar-

row border is the reciprocal trefoil. The rosettes in

the next border are surrounded by a cloud band. The

wide border has the Herati design. Near the edge is

the reciprocal, trefoil.

Reference: No history is related to this rug. It was given in

1956 to accommodate the tourists and save the floor.

Some care was teiken to get the type of oriental suit-

able to the other historical rugs in the Long Room.

Size: Length - 7' 2", Width - U» 6".
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ILLUSTRATION 125

Title:

Date:

Artist:

Description:

Reference

:

Alice Mason

1670

Unknown

This decorative likeness of two year old Alice Mason

is one of the earliest paintings in New England. At-

tention is called to the apple held in the left hand

which was a tradition of English provincisJ. painters

and which Miss Louisa Dresser points out goes back to

medieval painting. The vermilion ribbon bows on her

shoes and on her elbows and the vermilion beads aro\md

her neck are particularly pleasing to the eye.

Size: 33 1/*+" X 2k 7/8".

Alice Mason was born June 26, 1668 and married Samuel

Shepard July lU, I698. She moved to Woodbridge, New

Jersey soon after 1702, Colonel John Quincy was ap-

pointed guardian of Mrs. Alice Shepard in I727 when

she became "bereaved of her understanding."-^ This por-

trait came from the house of Abigail Adams' Uncle Norton

Quincy. (His funeral was frcan the Long Room, I801)

(3) Information taken from Catalogue of Worcester Art Musexm.
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ILLUSTRATION 129

Title:

Date:

Artist:

Description:

Reference

:

Portrait of Abigail Adams

18CX)-1812

Stuart

The original portrait of Abigail Adams by Stuart was

started in I8OO and finished about l8l2. Abigail

Adams sat for this portrait in I80O. She also paid

Stuart the sum of one hundred dollars. Before Stuart

finished her portrait, all of his household furnish-

ings and paintings were seized by one of his creditors.

Since Abigail Adams' portrait had been paid for, it

was finally released. Stuart probably finished it in

1812 by the estimate of Lawrence Park, noted authority

on Stuart's paintings. This portrait at the Old House

is a copy done by Jane Stuart, daughter of the famous

artist. Size: Height - 30 l/U", Width - 25 lA" with

a 4 1/2" frame.

On December 30, I80U Abigail Adams wrote her son John

Quincy Adams:

"I have fo\and Sttiarts receipt and now enclose
it to you. I have thoughts of writing him a
few lines when you call upon him for the por-
trait. ...Genius is always eccentrick I think,
Superior talents give no security for propri-
ety of conduct', there is no knowing how to
take hold of this man, nor by what means to
prevail upon him to fulfill his engagement is

.

"
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302.

ILLUSTRATION 130

Title: Louis XV Chair with Cushion Seat.

Date: I76U-I778

Maker: J. Delaxinay

Description: This cushion chair is one of six designed and made by

J. Delaunay. They have beech frames. The moldings

are carved with small touches of floral decoration on

the knees, the seat rail and on the top of the back.

They are upholstered to receive the deep feather cush-

ions instead of being upholstered over the frcuae.

Size: Height - 35 1/2", Width - 23", Depth - I9 3/H".

Reference: It is the family tradition that they were originally

upholstered in red, then green and in I905 were painted

white and upholstered in French damask. They were

bought by John Adams for The Hague Embassy in 1783-

I78U. They were used in the White House in Washington

when Abigail Adams was the First Lady,
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303.

ILLUSTRATION 131

Title: Two Gueridons

Date: 1760-1775

Description: The small end tables are in the style of Louis XV.

Oak, walnut and various woods are used in the marque-

try. The rectangular tops have slightly curved edges

and cut corners . They have oak inlay with floral

decoration in marquetry. These tables have cabriole

legs with a small shelf below as a support. The top

of these trays or shelves are decorated similar to

the marquetry tops. The sides and ends have undulat-

ing rails, oak panels in walnut border and inlaid with

flowers. There are candle slides at one end pulled by

a plain brass knob. At the other end is a drawer with

a leaf design pull.

Size: Height - 28", Top - 8 l/l6" X 11 1/2".

Reference: They are French, probably bought in Paris and belonged

to John and Abigail Adams.
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30U.

ILLUSTRATION 132

Title:

Date:

Description:

French Gueridons

1760-1775

This illustration gives a different view of these

charming tables. The cast brass scroll feet with

floral ornamentation can be clearly seen in this

picture

.
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306.

ILLUSTRATION 13^

Title

:

Artist:

Description:

Reference

:

Portrait of John Quincy Adams

John Singleton Copley

This portrait of John Quincy Adams has an oval gilt

frame and is a poor copy of the original painting by

John Singleton Copley, which is at the Musemn of Fine

Arts, Boston, Massachusetts. The copy was ordered by

Charles Francis Adams, Jr. to present to Mrs, Robert

Homans, Abigail Adams Romans, at the time of her mar-

riage to Robert Homans. Mrs. Homans is the grand-

daxighter of Charles Francis Adams, Minister to England.

Size: Height - 31", Width - 26", U" gilt composition

frame.

The portrait has been in the Old House since the

National Park Service acceptance, and Mrs. Homans has

not inquired about retrieving it.
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307.

ILLUSTRATION 135

C^^. No. "i'

Title:

Artist:

Description:

Portrait of John Adams

Stuart

This portrait of John Adams is a copy of the famous

Stuart painting and was copied by Gilbert St\xart's

davighter, Jane Stuart. The original is at the Na-

tional Gallery of Art in Washington, D. C. A gilt

composition frame encloses the portrait.

Size: Height - 30 1/U", Width 25 l/U", U" gilt frame.
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309.

ILLUSTRATION 137

Title:

Date

:

Description:

Close-up View of One Seat of Sewing Chair

c. 1850

This is a close-up view of one seat of the Sewing

Chair. Both the upholstery and carved cresting can

be seen very clearly.
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311.

ILLUSTRATION 139

Title

:

Date:

Artist:

Description:

Reference

:

Portrait of Charles Francis Adams

1827

Charles Bird King

This half-length portrait shows the hands in a natiiral

pose; his collar and tie are soft and becoming. The

likeness mxist be excellent since it resembles the

yo\mg Adams men of this age.

In the Diary of Charles Francis Adams on March 31, l827

is the following entry:

"
. . .My father being much taken with the minia-

tvire of myself which I had taken for Abby, seemed
as I understand, to express a wish that I should
set for a large portrait for him. I accordingly
made arrangement with Mr. King."

Again of April 2:

"C. B. King ... first sitting."

Size: 2k 1/2" X 29 3A".
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312.

ILLUSTRATION lUO

Title:

Comment

:

General View of the North Side of the Long Room

The small objects on the table and the Kabistan Rug
in front of the table will be described separately
in the following psiges.

Title: Marble Topped Table

Date: 1825-Uo

Description: This table is one of a pair of Empire style Marble
Topped Tables. The other of the pair is on the south
wall. They are described the same. Both are mahogamy
and mahogany veneer on oak. The white marble tops
have gray graining, ro\inded front corners and molded
edges. The rails are molded panels of flame veneer.
On the stiles of the legs are gilt bronze ornaments.
On the center of the front rail is a bronze movint

with paired swans beneath foliage stnd the badge of the
Prince of Wales (crown and plvmies). The legs are
reeded. They taper and have vase tvirning at the top
and button feet. Both tables have had mirrors added
at the back to make them into pier tables. They are
English.

Reference: Probably bought from England by Mrs. Charles Francis
Adams or inherited by her from her father, Peter C.

Brooks' Estate of Medford, Massachusetts.
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313.

ILLUSTRATION lUl

Title:

Date:

Maker

:

Description:

Reference

:

Pair of Empire Side Chairs

1788-1800

Pierre - Anton Bellange

The two chairs have beech frames . The square frame

of the back has molded stiles with a single lotus

flower with molded stem. The top rail has a central

rosette from which extend branches with stylized

leaves, berries ajid lotus flowers. There is a boxed

seat, and the seat rail has the same decoration as

the top rail but has rosettes within sqxiares on the

stiles of the legs. The side rails have „ simplified

version of the rosettes and lotus decoration. Front

legs are round and carved with leaves at the top and

have a molded foot. Rear legs project and are square,

The chairs are stamped inside on the front rail, "P.

Bellange." Size: Height - 36 1/2", Width - I9 1/2",

Depth - 16 1/2"

These chairs were bought by Charles Francis Adams at

the sale of White House furniture in I861. They were

probably bought by President Monroe for the White

House

.
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ILLUSTRATION lU2

Title: Kabistan Rug

Date: c. 1825

Description: This Caucasian Kabistan Rug is predominately red.

The design is entirely diamond shaped geometrical

figures augmented by squares. The outer border is

the reciprocal trefoil; the second border is large

squares subdivided into four small squares of dif-

ferent colors. The field is surrounded by the reci-

procal trefoil.

Reference: This rug goes back to Mrs. Charles Francis Adams,

Just who selected it is a question. Brooks Adams

told the writer that he and Mrs. Henry Adams attended

many auctions of estates to buy rugs for Mrs. Charles

Francis Adams as well as for themselves.

Size: U» X 9' U".
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ILLUSTRATION IU3

Title: Anatolian Rug

Date: c. I8OO

Description: This Anatolian mat has beccaae very frayed and the

border cannot be absolutely identified. The Herati

border seems to appear however. The colors are red

and natxiraJ. color. The points at each end of the

field are decorated with the latch hook. The floral

decoration contains the pitcher \ised for washing be-

fore entering the mosques.

Reference: Probably goes back to John Adams and Abigail, The

family marking indicates it is prior to Charles

Freuicis Adams,
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319.

ILLUSTRATION ikj

Title:

Date:

Description:

Reference

:

Nosegay Holder

c. 1750-1800

This little boy and girl figures form a shape of a

Nosegay Holder. It is painted but unglazed in blue,

rose ajid green. It appears to be English.

Size: Height - 3 1/2".

Positive identification not available. Listed as

"always in the hoiise."
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320.

c

ILLUSTRATION lU8

Title

:

Date:

Artist:

Description:

Abigail Brooks Adams

c. I8U7

William Edward West

For several years this lovely portrait was considered
a companion piece to the Charles Bird King painting
of Charles Francis Adams. No record was fo\ind in the
Diary of Charles Francis Adams to indicate his wife
was painted by Chairles Bird King; but on August 28,
I8U7 Charles Francis Adams entered in his Diary:

"Paid to Mr. West on account of the picture of
Mrs. Adams painted by him \inder orders of Mr.
Brooks ...$175."

Later on April 10, l8^8 he mentioned having the por-
trait framed. To substantiate the claim that William
Edward West was the artist we quote a letter from Miss
Kate Pendleton, a West authority, to Wendell Garrett
of the Adams Papers :

"Dear Mr. Garrett:

The pleasure is mine. When I took the photo-
graph from the envelope, and the portrait with
a]J. its elegance and charm shone forth, I imme-
diately said, Yesl

To be more specific, however, it is not a
question of ANY characteristic of William
Edward West shown in this portrait, it is

more an exan^jle of MANY, perhaps all of his
best characteristics. I am assximing that the
photograph represents the entire canvas; that
the bottom is complete and the fingertips are
cut off in the portrait as in the photograph?
If this is not the case and the left hand is

complete in the portrait, that part of my de-
ductions will not hold up.

First of all, the eyes seem characteristic
of West's way of painting dark eyes. The pos-
ing of the figtire and the treatment of the
background are also similar to other portraits
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ILLUSTRATION l^tS (Continued)

of his, Mrs. Adams evidently suggested to him
a resemblance to a type of brunette that he had
painted with pleasure before, especially his
niece who was said to be the prototype of his
painting of Judith. So it was with all the
skill with which an artist plays his favorite
theme that William Edward West must have painted
Abigail Brooks Adams.

At the time when West was in Boston, he had
behind him a long and popular career of painting,
for the most part portraits. West had developed
in his style by this time was a sublety of de-
sign where apparent realism is in reality a care-
ful manipulation of abstract shapes. West seemed
to enjoy especially repeating the carefully shaped
areas of light and dark in a rhythmic pattern
throughout a picture. An example of this type
of thing is found in his picture THE CONFESSION,
owned by the New York Historical Association.
Innumerable instances of this delicacy of design
occur throughout the portrait of Mrs. Adams. For
example, note how the light triangle of the back-
gro\ind at the left all but meets the triangular
end of the light of her shoulder. The lacy scarf
at her right elbow Just happens to make a trian-
gular point taking the eye across the dark dress
to the light triangle of the background under the
armpit. This in turn points to the dark background
which is stopped at the upper left hand corner of
the painting by a light triangular shaped space
which points to the high light on the hair which
makes a path of light running straightway to the
face.

The scallops of the lace on the dress are echoed
in the circlet pin, painted half light half shadow
to make the circle into a scallop. And on and on,

Partic\alarly interesting is the hand, with the fin-
gers, pointing the eye back into the continuous
rhythm of the picture. If, as I mentioned before,
he cut the fingers off, so he did it with bold as-
surance that the design of the picture more than
justified such daring.





322.

ILLUSTRATION lU8 (Continued)

As to the question of the age of the sitter;
if Abigail Brooks Adams possessed the serenity-

displayed in this portrait, there was no reason
for an artist to immortalize a few chronologicsil
indications. Do you know any woman who would
wish to hand down to posterity well painted wrin-
kles?

It is with reluctance that I part with this
beautiful thing.

Sincerely

Kate Pendleton"
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ILLUSTRATION IU9

Title: Portrait of Mary Mason

Date: I668

Artist: Unknown

Description: This picture is important for its place as a very

rare example of 17th century American painting. Mary

Mason married Reverend John Norton. (Their daughter

married Colonel John Quincy.) The same little vermil-

ion ribbons seen in Alice Mason's portrait appear on

Mary's arms and coral beads around her neck are like

her sister Alice. The outline of the figure gives the

appearance of a paper doll. In England such character-

istics appeared earlier by fifty years.

Size: 27" X 36"

Reference: The identity of Mary Mason is not positively proven,

but there is historical evidence that Mary Mason be-

ceune Mary Norton, their daughter Elizabeth married

Colonel John Quincy, and in the next generation their

son was Norton Quincy whose funeral took place in the

Long Room, I80I,
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325.

ILLUSTRATION 151

Title: Turkish Rug

Date: c, l8Uo

Description: This Rug is in pastel shades of pink, ivory and brown.

The medallion center is ivory. The figures are of

Turkish significance but follow no real pattern.

Size: 11» 9" X 9 1/2".

Reference: From 1920 to 1927 this rug was in the President's bed-

room. The Adams Memorial Society instsilled it in the

Long Room.
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ILLUSTRATION 153

Title: Tip-Top Table

Date: c. I830

Description: This Tip-Top Table is mahogany veneer of Empire Vic-

torian style. The ro\ind top has vari-colored veneer.

The center has a medallion of lighter wood with flower

intarsia. There is a column pedestal and tripod base.

Height: 28 1/2", Diameter of Top: 32".

Reference: Probably Charles Francis Adams brought this table back

from England as it is not an American piece.
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331.

ILLUSTRATION 157

Title: Pole Fire Screens

Date: c, l8th centiiry

Description: Hand-painted on satin with central picture of seated

girl outlined with pearls. There is a 3" chip missing

from the shield at the top front. Also, the urn fini-

al is broken off. The screen to the left is hand-

I>ainted on satin. Two figures form the center which

is outlined with pearls. The letters "E C C" can be

seen on the base of each of the painted urns.

Size: Height - 57 1/2", Shield - 13 l/U" X 17 1/2".

Reference: They belonged to Abigail Adams emd were mentioned in

her letters.







CVJ

COm
1
P
V

I

1

3
73
C
0}

oK

O

-p

o
0)

CO

-p

«)

J3P
(h
O
> vO
« vjg
•H On
> H

•H

-p

CO

a
o

T} 0)

c
P

05
-P

I
iH
H
V
X>

o

•H
a
P4

EH -P

0>H
CD
O

00
ITv

H

M

E-t

§

0) •• V4

H «> O
-P -P «
f-l 00 0)

H Q a



00







mm
V • • • 4:

•i^

ca

k
43

<fH ^ 0) H -P 0) a •H %4 >^ Jh fl 43 J<J ^
§)

•

o c Eh 03 «> O >i 43 43 43
d 43 CO 43 O g •H

•^a . P<
a u O O >-i Q) Vl tS) i)
•H • fi -H pq Q 43 4) C M
!h G9 <i-. 5 ^ 4> M 43 •H
+s • a> O ^ > S H CO 43 00 4)

<i-. 43 w Jq 4) ^ C C 4i
<u ^ u J^ -p 43 ti •H 43
A od 4) m o tS d •w {3 H H
•p o q3 P <u a> a> 43 CO 4) V 4)

CQ u ^ H -o 5) a 03 CO 43 43
h ^

3^ 03 o 3
> fl

O -d 4) <w ^i(m 0) 0) 03 43 43 43 4) 5
^ 0) •c) o g o +3 43 3 •H

-O ^ c: CO tit:: 43 4>
0) (d •y 43 43
«9 +> CO ^->- CO -H 4) CO 4) 43
;3 w • 4) ^ -P 43 H « a

OS Q) V •d O 0) Pi t o5 •H H 43
w ^ xi bD H tJ > 0) U ^ H co^
•H +> eg V a M C0 > a

03 U Xi Pi • 43 4) 43
xa U <iH 43 Ad) CO 4) s 5" >
U JH O -P 5^SI 05 tJ J- a 43

OJ V a tI ;3 tj 43 c
»4 > H t3 > p! -H laO 4> ro i^ a 92
Xi o <v c « CO -H H CO £ 43 a

A H -d 0) C V-' a 0) H OOD W 43 43 -H
<iH C h CO -P o5 ^ .

a CO ttf 43
V a a> O a c <u q 3 :3 •H cd tJ O 43 ^ 3 ^ 43 4) -d 43 a 4)

§ OS a>

+»
•P :§§" ^ ^^ -^u

2*43o ;c +>

1
p «

a.-^
4) 4)

CQ +> 03 <U • g 43
C CO £ +>

CO C 43 43 05

p ^ > 4) 5i •H 43 4)

^ g§ CO S) CO

05
4,X

4; 43 +> W) »4
<u Q 0) CQ O > o5 43 43 ^^S•d * x>

fH
CO 43 <iH E 43 •• 43 a

c: "g 43 O 3 4J a 4> a 0) 43 OS 43
a 0) CO OS -O fl •H -d N "d 43 4)

Vi Q) > •H o 43 <: gj 05 C -H ra t«0a O J3 ^ -^ s H Cd 03 g^ a CQ
u O CO 0) o3 05 CO <U V 3 E 43
o a a

^
CO 0) •-< O 4) ^ 4J dH O Q) •H -d O o5 h P* • :3 a < -d COO •H 43 u -P fl H «S 43 -H < tlD

-P EH 0) •H O a> 03 Pi Pi43 H h3 -p CO fl
<»H 05 +> a h:] 43 (^ CO •H fl •H CO -H
o U c u 43 |Z4 0) t t)0 >» S3 J< JS

o J 0) 03 >> - -C (3 43 c 43
30) u 05 o bO 43 13 CQ EH • •H 43 •d

^
a> (4 O 0) H ^ o5 •d C (h Vi S
XS 43 0> «

^§*Tl .
05 H H 4> cS fo PQ CO

49 03 43 U •H Sk 4) g<^ m
•H C H +3 •H o5 o5 'd ^ c S^ CO :i

c •H 0) P 43 43 4) O 3 4) 4) 4) •

h 03 -O G (3 M . u >s a 43 CO t^ S-i MH Jh J
<2 H C •H 0) w O 0) (0 £3 4) 05 05 ^ 03 U 4>o 0) o3 eg • -o a 0) 0> $3 X ?1 ^4 03 43 »^^ 43 4)CJ o (U 0) •H 3 CO c CO o iH 4> CO P^43
43 U h 43

'd:^:^''
cS d 43 43 4) M43

o O -d 03 -P > 43
4) -d

4) U m
C P4 C <U ^1 CO +3 U 4) • 05 -H
0) 8 03 w «H (0 CO O V 05 0) CO <i-i ^ C! 4) 43 CO "d 03
u CO h o Oj -H 43 +3 CO H 03^ ^ Jh £
(^ CO <D J«l (U 43 O 43 09 0) »H S ^H ^8 73 +3 o c a w

^H 03 <U ?
g $3 0) Jh >> ,. J» 4J •H >>

TJ H H 3 •rH 43 U> U/ «; -P d 4) HH • <U H O •H J? ^ 43 o5

ft fo 43 -d
f^ 43 05

'3
43 43 43 <H C 43 ^O o 03 O 43 bO < O vA Ph EH EH EH < c6 43

S^H
^ •• ••

s C (3M o •• ••

H •H 0) •H a>
+> o 43
Pi c P<

Eh • • •M 0) •• •H
S

B V • » u (4 0) •• hH 0) o 4) H 0) i"
fcj +J +> a ^ 43 43 (0 Vi

1^
•H oJ 0) 0) •H ol 4) S
E-i o Q « H « Q a:



^^™

I

o\
lA
(H

I







-l6o-



33U.

ILLUSTRATION l60

Title: General Joseph Warren's Portrait

Date: 1772-177^

Artist: John Singleton Copley-

Description: This sketch was made from the finished portrait of

General Warren now in The Boston Musexim of Fine Arts.

The family tradition was that this sketch caught more

of the faciaJ. expression than the finished portrait in

The Art Museum. The eyes were sharper, the mouth na-

tural and the pose more comfortable. Copley's early

portraits of prominent Bostonians were an considered

to be fine likenesses, not always to the sitter's

pleasure. Size: Height - 2k 1/2" X 19 3/**".

Reference: General Warren was a physician to Abigail and John

Adams. This portrait was a gift to them. History

records him as a great physician - noted in the field

of smsLll-pox treatment.
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ILLUSTRATION l6l

Title: Oak Leaf and Acorn Carving

Date: c. I852. Seal cut in I838.

Description: Charles Francis Adams had the carving made to commem-

orate his father's attachment to the sturdiness of the

vhite oak tree. John Quincy Adams thought this stur-

diness similar to the sturdy growth of New England.

This decoration^ adds great charm to the simple white

vood work.

Reference: The Oak Leaf and Acorn Pattern hais been used on the

marble tablet commemorating John Quincy Adams and

Lotiisa Catherine Adams, again on the gold trim of

Charles Francis Adams' suit tailored in England for his

official visit to Queen Victoria, and on the tombstone

of Charles Francis Adams in the Mount Wollaston Bury-

ing Ground. Lately this seal was adopted as the insig-

nia of Adams House, Harvard University,

(U) Information taJten from John Quincy Adams' Memoirs, Vol. XII, p. 28U,
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c

ILLUSTRATION I63

Title

:

Date:

Description:

Reference;

Portrait of Nathaniel Gorham

c. 1787

The painting authority, Mr. Sellers, has expressed

the belief that this portrait is, indeed, the original

which Nathaniel Gorham sat for. Miss Louisa Dresser

says that this portrait shows all the fine character-

istics of an early Peale. She further states that

the mouth is strong and his face portrays a powerful

character. True to the Peale style, the portrait is

oval,

Nathaniel Gorham was active in locauL politics from

I779-I789. He was in the Continental Congress 1782-

83, 1785-87. He was elected President of Congress,

J\ine 6, 1787 where he served seven years.

Nathajiiel Gorham was the grandfather of Abigail Brooks

Adams,
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339.

ILLUSTRATION 16$

Title: Bergama, Anatolian Mat

Date: l8th century-

Description: The red field of this mat contains four "Urbrechs"

or pitchers. The Mohammedans poured water from the

"Urbrech" for their ablutions. There is a figure

suggestive of a lamp in the center of the red field.

The center field is pointed at each end and has a latch

hook border all aroiond. The barber pole separates the

frieze from the floral center panel as well as the

outer floral border. This mat is made of the best

wool. Size: 2* U" X 3* 6".

Reference: This mat belonged to John Adams.
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3U3.

ILLUSTRATION I69

Title: Canton Vase Under Table

Date: l8th century

Description: The rose medallion vase is Cbinese export. It has

dragon handles. Unfortunately, the mouth has a

broken edge on one side.

Height - aU".

Reference: Belonged to Mrs. Charles Francis Adams.
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ILLUSTRATION 170

LONG HALL SECOND FLOOR

Leaving the Long Room by the southwest door is the long white stair-

way. Illustration 170, leading to the second floor hallway. On the

east wall going up the stairs there are two mirrors as shown in the

next nitistration (171).
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3»46.

ILLUSTRATION 172

GENERAL VIEW EAST SECOND FLOOR HALLWAY

At the head of the stairs to the left is the large Dutch Chest. On

the wall over the Dutch Chest is a pair of Cornucopias with two Vases,

and between the Cornucopias is the Exist of General Lafayette, On the

opposite side is a japaiined Chest of Drawers, A window opens out to

a northern view of the duckpond ajid the orchard. At the south end,

and not shown in any of the illustrations, is a blanket chest and a

small table once a part of a nest of tables which is lacquered and has

Japanned decoration. On the east side of the second floor hallway are

doors leading into the Study; on the west side are doors leading into

the Guest Room and The I836 Haillway.
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3'+9.

ILLUSTRATION 175

Title: Cornucopias

Date: 1770-1785

Description: This pair of carved pine and gilt wall brackets in

the form of serpentine Cornucopias have hiong in this

position probably since the hallway was built. In

all of the early photographs they are shown where we

see them now. The twist of the Cornucopia is decor-

ated with beading. The top is flat shielded by a

series of carved fruit, pears, apples, grapes, melons,

which are attached to the top by wires. The fruit is

gilded. Size: Height - 17", Platform - 9 l/2" wide

and 6 l/U" deep.

Reference: These Cornucopias belonged to Abigail Adams and are a

reminder of her life in England when she was there in

1785, 1786, and 1787.
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350.

ILLUSTRATION I76

Title: Plaster Bust of General Lafayette

Date: Unknown

Sculptor: Unknown

Reference: In the I9II inventory the -plaster bust of General

Lafayette is listed as having belonged to John

Adaims. When John Quincy Adams made his wi]J. in

1832, he said, "I give to my said wife the Busts

in Plaister ...of General LaFayette at Washington."
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35U.

ILLUSTRATION l80

Title: Japajined Highboy

Date: 1710-17^0

Description: This high chest of drawers (chest on frsune) is made
of pine and is ^japanned. The upper case has a dove-
tailed top with a small overhang, two small upper
drawers, and three large drawers, all framed in
double arch moldings. On it are bird shaped brasses
with fine engraving of plants. The base has three
drawers, two deep ones flanking a narrow one, and the
skirt is ogee shaped on the sides and cut with three
arches on the front, the central one higher them the
others. There are six trumpet turned legs with a
shaped flat stretcher and turnip feet. The legs,
stretchers and feet are assembled incorrectly so
that the feet are at the top. The japanning incor-
porates figures, buildings, and animals with bits of
landscape. Much of the original is present, although
it has largely been repainted with gold leaf. The
cornice, case borders, legs and stretchers have been
ornamented in the 19th century (as there was no decor-
ation on these elements originally)

.

Size: Height - 63 1/2", Width - Uo 1/2", Depth - 20 3/1*".

Reference: The top of the lower case is signed RANDL for William
Randle or Randall, a merchsmt and japanner of Boston,
who advertised from 1710-40. There is no other piece
which bears the name of the japanner, though a japanned
chest at Winterthur has the name of the cabinetmaker
PIMM, for John Pimm of Boston, written on it.l

(1) This information supplied by Richaxd Randall, Director of The
Walters Gallery, Baltimore, Maryland.
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355.

ILLUSTRATION l8l

Title:

Date:

Reference i

Side View of Japanned Highboy

ITlO-i+O

This Highboy is William and Mary style and was proba-

bly brought to the Old House by Mrs . Charles Francis

Adajns who is said to have purchased it from a Miss

Tufts of Weymouth.
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